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Seagull Poo, Big Boobs, Nappies, Earwax and Rotten Fish, for
Danes some of these names will remind them of the gos, and
kicked off the opening of BonBon-Land in 1992. Taking the
artist’s personal relationship to BonBon-Land as a starting
point, the exhibition delves into Danish working-class cul-
ture’s relationship to medieval monsters and Egyptian my-
thology. BonBon-Land’s bizarre mascots can now be experi-
enced indoors and outdoors at Rennebaksholm, as we jump
on board Mejdahl’s artistic roller coaster ride — a moment

in which we are lifted from our seats, feeling

weightless and free.

In the installed BonBon figures
and newly produced works,
Mejdahl mutates the mental
space and childhood mem-
ories of BonBon-Land in a
grotesque way. He utilises

the potential of art to
console all our painful
memories from the past.

The retrospective gaze

on childhood rapture
encompasses a nostal-

gia, a word which comes

from the Greek nostos,
meaning homecoming, and
algos, meaning pain. This
duality, in which the personal
also encompasses the painful,
is anchored in Mejdahl’s practice.

He explores dormant memories and 2, el
repressed traumas, in order to find a “, “%b,z
. o, .
clear sense of something one doesn’t yet S Saint Anthony.

entirely understand. In One! More! Time! we are
let into Mejdahl’s world, where the joyful and the painful go
hand in hand.

Mejdahl plays with aesthetic norms and a neutral view of art.
In his land of play, the categories of high and low culture have
changed places, and the BonBon
devices of his new works challenge
and dislodge the ideals of beauty.
His loving look at BonBon-Land’s
mascots corresponds to the child’s
non-judgemental gaze, which has
yet to be influenced by precon-
ceptions or preferences of taste.
According to the artist, thisis a
liberated view of art which makes
it possible to see what is hidden
behind the exteriors of the BonBon
beings. As an artist, Mejdahl can
today see how his childhood trips to
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the amusement park have fixed themselves as a mental space
and visual inspiration. The Gothic art space has now been
transformed into an amusement park. In the gardens the po-
et’s pavilion Venligheden (Friendliness) has been peopled with
large old figures, and Mejdahl’s expanded BonBon universe

has been installed inside the exhibition space, with new sweets
mixed with his grotesque humour, animated films, deconstruct-
ed merchandise, and a drawing of an altar with myriad small
BonBon monsters.

Contradictions seep out of all the works: the bright and the
bleak, the funny and the serious, the vulgar and the refined,
the beautiful and the ugly. Mejdahl also points out, however,
that nothing is black and white, but must contain both sides
or even highlight the shady side. A general thematic
play in the exhibition is day and night, light and
dark. In the new video work Sinrise, Mejdahl
has been to BonBon-Land ‘after dark’, to see
what the creatures get up to when Bon-
Bon-Land closes. As hilariously funny as
BonBon-Land is during the day, after
closing time it perhaps becomes more
like Mejdahl’s grotesque world of petri-
fied amusements, where the characters
show their shady sides.

One of the main pieces, which unfolds
this shadow work, is the altar drawing
Blesssin. It refers to Hieronymus Bosch
(c. 1450-1516) and his use of his own time’s
grotesques found in religious documents,
3 and is a reinterpretation of BonBon-Land’s
@é" mascots. Like Bosch’s paintings, Mejdahl’s
\6@' Blesssin has a sinking feeling, and the mon-
;. & sters tumble about. Even though the Middle
! 0%‘3)0 Ages have long since passed, one senses clear inspi-
“'\ef"“{@ ration from its visual language and imagination, with
its penchant for mysticism, visions and religious ecstasy.

Bosch does not belong only to the Middle Ages; in the form

of an undercurrent, he finds his way to our own century, and
has been called ‘The Grandfather of Surrealism’ since most
of his paintings in many ways prefigure the dream and night-
mare-like visions of surrealism — as can be seen in the works of
artists like Salvador Dali, Giorgio de Chirico, Leonora Carring-
ton, Julie Nord, and now Kim Richard Adler Mejdahl. Mejdahl
has one foot strangely placed in Bosch’s artistic universe and
surrealism’s unusual, suspenseful juxtaposition of recognisa-
ble objects. Through his strange, effervescent and fabulating
artistic expression, Mejdahl manages to gather all the threads
as one long red thread through the exhibition.

Kim Richard Adler Mejdahl has with One! More! Time! creat-
ed an incredibly personal story in which one can step into his
dream universe with a watchful eye. Come, step through the
mental portal, from day to night and back again.

Vibeke Kelding Hansen, Curator, Rennebseksholm



Rat Palace (2023)
NFS Grundtvig’s poet’s pavilion has been taken over by the
colourful mascots of BonBon-Land. Previously they adorned the
amusements in BonBon-Land, but have now occupied the Gothic
exhibition space’s garden. In the meeting between the cultural
historical ancestors of Rennebaeksholm and BonBon-Land’s un-
restrained humour, Mejdahl creates an installation which seeks
to turn our ideas about high and low culture upside down.

Kim von BonBon (2023)
A sweet-chewing lizard from BonBon-Land’s old carousel

welcomes you to the exhibition. Through his sweet alter ego Kim

von BonBon, Mejdahl sets the tone of the exhibition with a nostalgic
fantasy game. The fictional bags of sweets refer to BonBon-Land’s
old ones as a part of Danish cultural history that in a humorous way
celebrated provincial Denmark and its (arche)types of the worker
now with a focus on the shamelessness and queerness of the figures

Kim von BonBon (2023)
Mejdahl celebrates the original, over the top BonBon bags
of sweets, but would his new products get past the marketing =
department today? Fondant Ticks, Scara-CRAP, and Killer Slugs
seem like forgotten moments of childhood, while Wank Rags,
Puke Mix, and Dingleberries, cheerfully dance across the bound-
ary of vulgarity. In Thongtoad, a wart-infested frog, dressed in

a naughty little G-string, peeks out from the dust of the Middle
Ages, where Bosch consistently used the frog as an ominous
symbol of sin. Kim von BonBon’s new bags of sweets celebrate the
grotesqueness of the BonBon universe, and at the same time ask
whether a queer potential was hidden in the originals.

New Merch (2023)
From the gigantic nostalgia trip of the assortment of sweets,
Frankensteined sweatshirts lead you further into Mejdahl’s dream.
Here clothes hang in different sizes and make up a ghostlike family.
A wild boar with the wings of a seagull and bared breasts marks the
crossing from the exhibition’s waking side to the dark, dormant part.

Millennium March (2023)
In the mereciless flashing of a stroboscopic light stands a
baby rabbit, opening the exhibition’s shadow world. Used BonBon
signs hang on the walls and form a march into the darkness, but
they don’t seem to be entirely in agreement about which direc-
tion one should walk in.

Blesssin (2023)
Pencil and ink. 280%152 cm
In this triptych drawing, Mejdahl offers his version of a garden
of paradise. Outside this bizarre earthly paradise a child is on its
way through the gateway to a wild party, where darkness lurks.
Mejdahl has rewritten the ‘Fall’ and created a world full of beings
that seem, in peace and friendship, to have united with their inher-
ent sins. The child travels through the garden like a pilgrim, and
finally flies away on the wings of an androgynous wild boar-angel.

A holy scarab rolls its shining ball of excrement across the
sky. With a snap of the fingers Mejdahl unites ancient Egyptian
symbols with BonBon-Land’s well-known faecal humour. The
scarab, ‘skarabae’ in Danish, is the archetypical symbol of death,
rebirth and the cosmic cycle, and has at the same time a name
that ends in ‘bee’, a rude word for faeces.

Blesssin is a direct reference to Bosch’s triptych The Garden
of Earthly Delights . Mejdahl’s Blesssin can be closed and on the
front are old BonBon stickers in a cycle around a large, green sun.







Sinrise (2023)
Video. Length: 3 mins
Mejdahl has stayed alone in BonBon-Land from sunset to sunrise
. and explored what happens when darkness descends, and wheth-
| er the park’s animals awaken to the act of darkness. In the black
interval we go on a cosmic roller coaster ride among the stars.

@ Fanfare (2023)

3 Animation. Length: 2 mins

" In a shadowy cemetery landscape we follow the march of an or-
chestra, but where are they going, and who are they to play music
for? In the hills the artist has reproduced the Kanehgj Mill in
Skeelsker his hometown. The mill lies a stone’s throw away from a
burial mound, which later became the gallows hill where the last
execution in Denmark took place, 198 years ago.

The sombre tone of the motif is further enforced by an in-
strument of torture appearing on the horizon: a so-called breaking
wheel, which was a recurring symbol in Bosch’s works. The broken
body was left on the wheel to be devoured by cadaver-eating birds.
The circular form or the sphere appears in the exhibition’s other
works as a life-giving symbol. In Fanfare we meet the symbol’s
shadow side, the shining sun has become the executioner’s wheel.




One more time (2023)

Animation. Length: 1 min
“One more time”, shouts the little girl in the original TV advert for
BonBon-Land from 1992. In Mejdahl’s interpretation, hectic as
Indiana Jones, we go on a roller coaster ride on which the girl brings
all the park’s figures to life by stealing a magical scarab. According
to the artist, the work is a tribute to the inner broken child. Perhaps
the child who simply wants to have another go on the roller coaster,
until she throws up, becomes the image of the adult’s painful, vain
attempt to regain childhood’s promised state of rapture. The work
was made by hand and consists of a thousand ink drawings.

Monument (a dream) (2023)
@ Photograph and letter. 133x100 cm
Mejdahl shares his dream of turning a derelict lookout tower in
BonBon-Land into a permanent monument. As though taken
from a Boschian vision, Mejdahl looks at us from the gigantic
seagull’s hollow cranium. As a child, the artist used to stand here
with his family and look out across this paradise. At the wish of
the artist, the old seagull has been packed in metallic foil, which
transforms the tower into a precious stone of the same green
colour as the Danish scarab, green rose chafer.




Kim Richard Adler Mejdahl lives and works in Copenhagen.
He is educated from Funen Art Academy and graduated
from The Royal Danish Academy of Art in 2019.

Mejdahl has exhibited at Kunsthal Charlottenborg, O—Over-
gaden, and internationally at film festivals in e.g. Germany,
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Under the alias Kim Kim,
Mejdahl has released sev-
eral albums and, among other things, played at the Roskilde
Festival in 2022. Mejdahl’s work is represented in the National
Gallery of Denmark’s collection.
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